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"bera.   As far as it related to Longfellow it repeated textually the charge made in " Burton's " in regard to " The Midnight Mass for the Dying Year;" discredited a letter in "which Longfellow had personally explained the error in consequence of which lie had translated a song of Motherwell's back into English from  the   German  of Wolff, under the impression that it was original with the latter; and finally charged new plagiarisms, particularly in the case of "The Spanish Student," some scenes of which he traced to his own " Politian " in a violent passage in which probably the old review is incorporated.
To sum up Poe's strictures aa urged here and in earlier and later writings, Longfellow was a plagiarist, a didactic poet, and a writer of hexameters. In this there is so much truth as is involved in the milder statement that he belonged to'the poets of cultivation rather than of irresistible original genius, that he frequently wrote to illustrate or enforce morality, and that Ms ear was too little refined to be offended by the spondaic flatness of an English hexameter.    That Poe was sincere in his opinions, though he enforced them rudely and with the malicious pleasure of an envious rival, there can be little   question;   that   Longfellow never pilfered from Poe, and that in the unconscious adaptations natural to a poet of culture he never imitated him, there can be no doubt at all.   In the elusive search for motives in the case, it is best to remain con- side." The attitude of Poe toward Longfellow has become suf-
